remembered over the years by a few anglophone critics, for example in the 1996 biography by Cynthia Nelson, there are no full-length studies in French about Shafik. Spencer's article thus serves as a significant contribution to francophone scholarship on this important Egyptian women's rights activist who has been forgotten by too many for too long. Our third article from the middle of the twentieth century, written by Heidi Brown, investigates the 1961 torture of Djamila Boupacha by French military during the Algerian War. Brown expertly reveals three different narratives and perspectives offered for this traumatic event: by Boupacha herself, by Gisèle Halimi, and by Simone de Beauvoir in their 1962 publication Djamila Boupacha.
The last five articles take us to the end of the twentieth century and the first decade of the twenty-first century, beginning with an article by Sonia Assa on poetic imagery in Assia Djebar's trilogy L 'amour, la fantasia (1985) , Ombre sultane (1987) , and Vaste est la prison (1995) . By comparing the metaphors and stylistics used by Djebar with those used by French surrealist poets, Assa offers an innovative approach to these well-known and well-studied texts by Djebar. In S. Olivia Donaldson's article on Satrapi's comic book, Broderies, published in 2003, we find a detailed inquiry into Satrapi's use of the comic book form to foster stronger connections between cosmopolitan feminism and women's life writing. Donaldson argues convincingly that Broderies has not received the same critical attention as Satrapi's well known Persepolis, yet this work's focus on a group of women drinking tea together and discussing many different topics has an equally important message to readers today. Jennifer Stafford Brown's article on Véronique Tadjo's 2005 Reine Pokou centers on the multiple retellings that Tadjo provides of the Ivorian national myth. Using the Bakhtinian notion of dialogism, Brown examines each of the different ways that Tadjo retells the traditional story, providing us with a striking new viewpoint for understanding Tadjo's text and how it hints at a new future for the Ivory Coast. Michèle Schaal's article on La Méthode Stanislavski, Claire Legendre's text from 2006, furnishes us with an original approach to her multilayered narrative. Building on Genette's theories of the palimpsest, Schaal uncovers paratexts, autobiographical elements, and intertextual references in Legendre's complex work, allowing us to reflect on notions of creativity and authenticity. Finally, Karin Schwerdtner's essay focuses on Maryline Desbiolles' text Vous with the support of a recent interview with Desbiolles. In order to understand the stylistic complexity and the poetic sensibilities of Desbiolles, Schwerdtner examines the scriptural function of pronoun identity as it relates to the genesis of the creative act.
After this fine selection of essays, you will find an eclectic group of seventeen book reviews edited with expertise by Cheryl Toman on a wide variety of topics, from a study of the heroine in Early Modern women's theater to a collection of essays on Cixous in the twenty-first century. Many of these books have been authored or edited by members of Women in French.
Looking forward to next year, the articles from our fabulous Women in French Conference, held at Florida State University in February 2018, are currently being peer reviewed for the 2019 special conference volume. Many thanks to Aimée Boutin not only for chairing the conference but also for overseeing the direction of the conference volume, with help from co-editors Reinier Leushuis and Julia Frengs. The special dossier on "Women Writing Disaster," edited by Julia Frengs, is also currently under review and will be appearing in the 2019 annual volume. As always, I wish to thank the many reviewers who read and evaluated articles for this volume, not only from our Women in French Studies board, but also from our membership and from scholars around the globe. Special thanks also go to our Institutional Subscription Manager, Vicki DeVries, our Secretary, Stephanie Schechtner, our Advertising Manager, Bendi Benson Schrambach, our Book Review Editor, Cheryl Toman, and our Production Editor, Marijn Kaplan. Without their volunteer work, this volume would not be possible, and I am truly grateful for their expertise and their time. Bonne lecture à toutes et à tous!
